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 Message from the President
I just returned home from Pittsburgh where I attended the annual meeting 
and conference of the ASBA. 

Prior to attending, even to signing up, I experienced much trepidation. I am 
a fairly quiet, private person who does not readily jump into unknown public 
experiences. I had received emails about a Chapter and Circle leaders 
meeting and decided being President, I should attend and communicate 
about the GRC and learn about others. Taking the jump was worth the risk! 

The first event I attended was the leaders meeting. It was interesting to hear about the activities, 
experiences and problems of the various groups. I also shared about our chapter activities, 
involvements and concerns (mainly our need to fill volunteer positions). It was helpful to receive 
advice from the group. 

Because I did not register early I was not able to get into the class I wanted, and since I was flying 
I decided to bring my supplies. Instead, I attended demonstration classes which were very 
informative. I especially enjoyed the demo given by Asuka Hishiki. All the demonstrating artists 
shared so much information about the way they work. 

There were also many open studio sessions where various artists and mediums were shared 
freely with those of us interested in learning about their subject. These ranged from silverpoint, 
color pencil, egg tempura, ink, graphite, acrylic, journaling and watercolor. For me it worked out 
well not to have a filled schedule as I could experience so many different instructors and subjects.  

At our breakfast and lunch breaks, there were tables for first time conference attendees to sit 
together. In addition to our being able to share our experiences, almost always an ASBA board 
member or other long time attendee sat to talk and see how our experience was going. One day it 
was a friendly contingent from Minnesota! 

From my experience I found some of the most experienced and talented artists to be extremely 
helpful and humble about their own accomplishments. They very unselfishly shared years of 
knowledge and experience to aid those of us working to improve. It is a very worthwhile 
experience no matter what level you are. I hope many of you decide to give it a try and attend in 
the future. You will be welcomed, and think how nice Mobile, Alabama would be this time of year! 
  

Louise Magnuson 



Ronda Dick
Looking back over my life, there are a few things that have never 

changed. In elementary school, How to Draw Flowers was one of the first 
books I bought with my own money. Who knew that years latter I would still be 
drawing and painting them!  At an early age I loved being outside and was 
collecting any nature object I stumbled on that I found interesting. Rocks, 
twigs, driftwood, leaves and flowers (alive and dried), pods, buds, berries… 
and… I still do!  (What is different is I now have a husband who is a kindred 
spirit and would never touch my stash, whereas my parents were often 
thinning out my collections!)

  On the other hand my artwork has 
changed through the years. During college I tried and experimented 
with a variety of media, styles and techniques, but I always seemed 
to circle back to nature as the subject matter. I found I loved drawing 
and was also attracted to watercolors. In college, the one watercolor 
class offered was taught by the oil/acrylic teacher who admitted that 
he actually didn’t do watercolor painting. Needless to say that class 
was a wash, but it made me more determined to try it. When I 
graduated, I sought out and took classes taught by those practicing 
watercolor. For many years I painted in a very loose style. When 
painting, I found I had a hard time relaxing and tended to feel 
anxious. In 2009 that changed when I took a class on painting leaves 
from Marilyn Garber at the Minnesota School of Botanical Art. I felt 
like I had come “home” with botanical painting. I loved the realism 
(and didn’t have to apologize for 
it) and the control of putting the 
paint down. Learning to use a 
limited palette helped my anxiety 
and taught me to mix colors. I 
have added more colors again, 

but find I need to continually 
weed out and stay simple. Now 
I love the process as much as 
the product!

   My paintings have been 
accepted and included in the 
Eloise Butler Florilegium and 
the Flora and Fauna Illustrata 
Project. Getting the subject 
botanically correct is a challenge I enjoy. The last couple of years I 
have been painting for myself small collections of the things I have 
collected. They become a memory of where I have been and what I 
love to observe. I also enjoy the challenge of putting the collection 
together into a good composition, which is similar to putting 
together a puzzle.

  This past June I retired and I am excited to find my way in a new 
stage of life. More drawing and painting is definitely on the agenda! 

Meet our Members

Cardinal Flower.

Aspen.

 Woods collection.
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 "If it were not for Studio Day, I would…." 
by Scott Stapleton

The Chapter's Studio Day has been around since September, 2015. It's drawn as many as twelve to 
fifteen participants and as few as two to three. And still, it persists. Why?  Well, here's what the last round of 
participants had to say when completing the sentence, 'If it were not for Studio Day, I would....'" 

Cora Wortman
Studio Day means to me an hour and a half 

with others who are interested in botanical art—
sharing what they are working on and sharing 
information about paper, pencils, paints, 
techniques, etc. Also catching up with personal 
news.

Lynne Gildensoph
Studio day is a wonderful way to spend some 

time on a piece of botanical art in the company of 
friends who will give you honest advice about what 
needs to be done to improve it. I wish it was more 
than once a month!  

Faith Clover
Studio Days are a great way to get together 

and share with each other our current challenges 
and get and give advice in a comfortable and 
supportive environment. I try to go as often as my 
schedule allows.

Howard Goltz
Studio Day is like a support group for 

botanical art. If it were not for Studio Day my 
impetus for painting would diminish. It's part 
artwork habit and encouragement.
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Janet Goltz
Studio Day is a good way to connect with artist 

friends for conversation and art projects, just relax 
and enjoy. 

Vicki Barth
Studio Day for me means taking some time 

out of life to make art while enjoying the company 
of good and talented friends.

Scott Stapleton
Studio Day is my class away from class. I get to be inspired by what others are working 

on. I see how they go about it. And I get to hear what’s happening in their lives. It's also my 
monthly wake-up call: Good grief, Scott! What are you going to bring to Studio Day? 

Monthly Studio Days 
 
December 12th, 10:00 AM to Noon.
Highland Park Library.
1974 Ford Parkway, St. Paul, MN 55116

January 10, 10:00 AM to Noon.
Edina Library - Conference Room
5280 Grandview Square, Edina, MN 55436

February 14, 10:00 AM to Noon.
Highland Park Library.
1974 Ford Parkway, St. Paul, MN 55116

Join other members for an opportunity to work on a 
project of your choice in watercolor, graphite, or 
colored pencil while you socialize with other 
members and exchange ideas.
The group meets on the second Friday of each 
month from 10:00 AM to Noon. 
 Locations may change from month to month.

Bring your own light if you wish and a beverage/
snack if you desire. Contact Cora Wortman 
(763-493-4810) if you have questions or are 
interested in a Monthly Studio Day but at a different 
day, time, or place.   
Mail crwortman@earthlink.net

Board Members 
for 2020 

President: Pat Schmidt 
silverleafdesign.schmidt@gmail.com
                             Vice President:open
Secretary: Julie Schlueter
Treasurer: Karen Rathke
Membership: Sherry Sheahan
Newsletter: Kathe Wilcoxon 
katewilcoxon@gmail.com
Exhibit co-chairs:
Barb Bjornson
barbbjornson@comcast.net
Ronda Dick
trd3274@gmail.com
Website: Pat Schmidt
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The 12th Annual "Inspired by Nature" Exhibition 
of the Great River Chapter 

begins December 6, 2019 – January 12, 2020, 
at The Phipps Center for the Arts, Galleries 2 & 3 
109 Locust St, Hudson, WI 54016 (715) 386-2305 

Dates to remember:
Friday December 6: Exhibition opens to the public. 
Sunday December 8: GRC Reception, 2:00 pm-4:00 pm.
Sunday January 12: Last day of the exhibition. 
Monday, January 13: Pick up Art Work at 
The Phipps Center for the Arts,10 am-1 pm.

Please come to the Reception and Exhibition to enjoy the holiday 
ambiance of Hudson, WI.

Thank you to our exhibiting artists, and to the many volunteers who make the Annual 
Exhibition possible.

Participating artists: Marian Adcock, Mary Anderson, Nancy Lizette Berlin, Julie 
Carley, Linda Carter, Faith Clover, Kathy Creger, Ronda Dick, Jane Fisher, Kathleen 
Franzen, Nancy Gehrig, Lynne Gildensoph, Howard Goltz, Janet Goltz,  Jane 
Hancock, Martha Harris, Linda Klem, Benjamin Lander, Louise Magnuson, Marilyn 
Maltby, Terry McFarland ,Linda Medved Lufkin, Mary Jo Newman, Mary Anne O’Malley, 
Diane Pearson, Linda Powers, Katharine Robinson, Dawn Saks, Julie Schlueter, Katie 
Searl, Sherry Sheahan, Scott Stapleton, Karen Swanson, Catherine Tong, Vicki 
Underland-Rosow and Kathe Wilcoxon.  

Volunteers:  Scott Stapleton,  Nancy Lizette Berlin, Kathe Wilcoxon, Cynthia Larsen, 
Meg Kasting, Jane Hancock, Faith Clover, Terry McFarland, Ronda Dick, Lynne 
Gildenshoph, Louise Magnuson, Marilyn Maltby, Howard & Janet Goltz, Linda Klem, 
Linda Carter, Marian Adcock, Dawn Saks, Jane Fisher, Sherry Sheahan, Catherine 
Tong, Julie Schleuter.

If you have questions contact Elizabeth Franklin at twinoaks50@aol.com.
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Len Busch Roses Tour  
by Louise Magnuson

Several GRC members and guests were treated 
to a tour of Len Busch Roses on November 1. We 
were led on our tour by Jake, a sales person with Len 
Busch, who did an excellent job describing the 
operation and answering a lot of questions!

The greenhouses are in Plymouth, MN. There 
are three principal ones, each with a different method 
of watering. In the first, the plants are on tables and 
each is watered individually using the drip method. In 
the second, the plants are all on a concrete floor 
which can be flooded. A lone plant triggers the 
watering when its moisture content is too low. In the 
third, the plants are kept in trays and watered as 
needed. 

Over 10 million stems and pots are produced 
and sold per year on 15 acres of greenhouses. Some 
of the stem flowers they grow include multiple 
varieties of lilies, snapdragons, roses, tulips and 
gerberas. Potted plants include poinsettias in many 
colors, gerberas, mums, hydrangeas, geraniums and 
begonias. At the time of our tour, poinsettias were everywhere!  
In addition to their own production, they source flowers from around the world. Len Busch is 
environmentally friendly. The entire greenhouse is heated with environmentally friendly biomass boilers 
that burn tree trimming waste provided from the local communities. In addition, all of their greenhouses 
are covered with a twin wall acrylic sheet that reduces heat costs and is low maintenance. They also use 

hydroponics and reduce fertilizer 
consumption by capturing and 
recycling the excess water when 
growing cut flowers. Potted plants 
are produced using movable 
trays that water with ebb and flow 
technology that recycles 100 
percent of the excess water and 
allows for efficient automation of 
planting and spacing pots. They 
also have a trained entomologist 
and use predator insects to 
control pests that are harmful to 
our flowers in place of chemical 
control. Using these many 
innovations helps to make Len 
Busch Roses the only major 
grower of cut flowers in the 
central United States.

  Thanks to Len Busch for their 
hospitable and interesting tour!
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   In late October I had the unique privilege of 
participating in a weeklong workshop with Elaine 
Searle at the Virginia Robinson Gardens in 
Beverly Hills. It is a unique historic estate, a 
cultural jewel that transports the visitor back to the 
birthplace of Beverly Hills. Built in 1911, it was 
once the residence of retail giants Virginia and 
Harry Robinson (of the Robinson department 
stores) and now occupies an illustrious place in 
history as the first luxury estate built in Beverly 
Hills. 

   Our studio was in the Pavilion Room 
overlooking a beautiful pool and garden. 
  

   Our specimens for the week were from a 
hundred year old bougainvillea plant. Most of the 

other painters were members of Friends of Robinson Gardens and had chosen this very difficult subject 
for our class. 

Our first assignment was to dissect one inflorescence to see how 
the three bracts joined to the three small flowers and to the thorned 
stems.

From there we did our drawings on tracing paper. After 
ambitiously planning to paint a whole cluster of bracts, we modified our 
expectations to a cluster of just three bracts. Elaine was quite patient 
with us as we realized we were taking on too much for a one week 
class.

Having completed our drawings and arranging our compositions, 
most of us were ready to transfer onto our paper. Elaine demonstrated 
simple washes to begin building the colors. We all learned a great deal 
about the growth and structure of  bougainvillea.

      Tom, the resident 
horticulturist, brought in a 
cutting of a large branch and 
explained the unique 
placement of leaves and 
thorns, and the purpose of 
the lenticels. 
 
  It was a challenging, but 
fruitful week of exploration of 
this difficult plant.  Elaine 
was skillful in leading us 
through a week of individual 
approaches and artistic 
choices in botanical painting.

Workshop with Elaine Searle in California 
by Faith Clover
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The 2019 GRC annual luncheon/meeting was held at the Edina Country Club Saturday, 
November 16. This year we had 34 attendees who enjoyed a delicious lunch and a silent auction which 
contained a wide variety of items.

There was time spent socializing because this is the one of the few opportunities many members 
have to see each other.  A group picture was taken before we sat down to lunch.

The business meeting was conducted by president Louise Magnuson who opened by introducing 
the entire board and chairs, all of whom were present. The budget was presented by treasurer Karen 
Rathke; the proposed budget for 2020 was approved by consensus. Membership chair Sherry Sheahan 
presented that in 2019 we have 85 members from a number of states; we were pleased to have a 
member from Iowa in attendance. 2020 registration is due by February 10 to ensure receiving all 
magazines for the year.

Exhibit chair Elizabeth Franklin discussed this year’s Inspired by Nature at the Phipps Center in 
Hudson WI. She thanked volunteers and those who have helped and advised her. The “Greater Yellow 
Lady Slipper” will be used on a banner and printed postcards. Artwork from other artists will be used on 
the Marquee; these include Mary Anderson, Howard Goltz, Jane Fisher, Scott Stapleton, Kathe 
Wilcoxon, Nancy Gehrig, Linda Medved Lufkin and Linda Powers. She also revealed the location of 
2020 exhibit at Ames Center in Burnsville and 2021 at Artistry in Bloomington.

Louise talked about Chapter activities which occurred this year and other Chapter information. 
She also talked briefly about attending the ASBA Convention in Pittsburgh in October and shared that 
upcoming convention locations are Mobile, Al. in 2020, Pasadena, Ca. in 2021 and New York City in 
2022. There is interest by GRC members to host a future convention in Minneapolis; this would require 
a committee and commitment from a large number of members for this to be pursued.

Three board members will return next year, Karen Rathke, Treasurer, Julie Schlueter, Secretary, 
and Sherry Sheahan, Membership. Pat Schmidt was voted in by consensus as new President; Vice 
President is open at this time.

Barb Björnson will leave as Newsletter Chair and Kathe Wilcoxon will take over the role. Barb 
Björnson and Ronda Dick will Co-Chair the 2020 exhibit at the Ames Center. Cora Wortman will 
continue Open Studio days.

                                         by Louise Magnuson  

GRC Annual Meeting
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“I could sit and meditate for hours; it was a hot day, but felt cool in the garden.” 
Sherry Sheahan 

Hosta Garden Tour 

Julie Carley and Gary Mosiman graciously opened their their extensive hosta and flower 
garden to GRC members July 13.  The gardens contain over 850 varieties of hostas in addition to 
a vast array of colorful flowers.

    Over 20 members and guests visited the lovely 
gardens. It was a very warm day, and we were greeted with 
cold drinks and delicious snacks. Both Julie and Gary led 
guests through their garden answering many questions and 
telling the history of their plants. Although the time 
commitment seems overwhelming, it is obvious that it is a 
labor of love.

 “The variety of plants and colors was overwhelming, such 
a beautiful setting” was the reaction of Linda Carter. Sue Kim 
agreed, she was amazed by the variety and the amount of 
work put into the garden. “It was really nice of both Julie and 
Gary, I am glad I brought my friends”. Several of those 

attending commented on enjoying all the levels and seeing it from different angles.“There were no weeds, 
it was so clean, an immense amount of work” commented Sherry Sheahan.

Julie and 
Gary’s garden was on 
the MN Landscape 
Arboretum Auxiliary 
Garden Tour in 2007 
and 2014. Their 
garden was one of 10 
on the American 
Hosta Society 2010 
National Convention 
garden bus tour and 
they will be on the 
2020 tour when the 
AHS National 
Convention again 
comes to MN.   

They’ve had 
fun welcoming many 
local garden clubs to 
their gardens over 
the years, they love 
to share it.

by Louise Magnuson
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Nancy Gehrig

I currently have a piece, Palo 
Brea, in the Focus on Nature XV exhibit 
in Binghamton, NY. The show runs from 
June 21, 2019, thru Jan. 20, 2020.

Here is a link to the web page 
and from there you can see the catalog 
with artwork and list of artists.
http://www.nysm.nysed.gov/fon     

Good News

 Palo Brea Tree.

Barb Björnson 
I was given an Award of 

Excellence in 3-D during the members’ 
exhibition at the Artistry Visual Arts 
gallery in Bloomington for my sculpture 
of a Green Heron. The exhibit was in 
October and November. 


Green Heron and Nest.

  Opportunity
by Diane Pearson

Art4Shelter is a fundraiser for Simpson Housing Services. Artists donate 5x7 art for an exhibit in 
May, 2020, which is when they will be celebrating their 10th anniversary.  

The 5x7 artwork sells for $35.00. That pays for one day’s worth of expenses for people experiencing 
homelessness.

It would be wonderful to see botanical art in the exhibit. Last year the art show was at the historic 
Machine Shop venue in Minneapolis. The previous year, it was at Minneapolis Institute of Art. 

The first pieces submitted in January are usually featured in the promotions, making them a good 
marketing opportunity for the artists. The Art4Shelter raised over $100,000 last year. It warms the heart!  
For more information go to: https://www.simpsonhousing.org/art-4-shelter/

10



Black Ash Branch, Fraxinus nigra,
by Mary Ann O’Malley.

Black Spruce Branch, Picea mariana, 
by Julie Martinez.

More Good News

Artists

Vicki Barth                  
Wendy Brockman                  
Mary Anne O’Malley                  
Marj Davis                  
Kathleen Franzen                  
Nancy Gehrig                  
Debra Greenblatt                  
Julie Martinez                  
Kathi Reeves                  
Bruce Wilson
Bob Carls, woodturner
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 Ten Minnesota botanical artists, working with 
climatologists, naturalists, and other specialists, have 
drawn attention to ten trees most vulnerable to climate 
change in Minnesota’s northern boreal forest. Art from 
the Edge of the Boreal Forest: Reflecting Biodiversity, 
now on display in the James J. Hill House in St. Paul, 
features 120 works of art. The birds, insects and plants 
associated with the trees, plus those expected to 
migrate into the forest are also included, as are 
decorative wood vessels created by Bob Carls, a 
woodturning artist and owner of the Ripple River Gallery 
in Aitkin, MN. 

This collection is important as an archival record 
because the ecology is undergoing slow, silent but 
significant change due to disturbances caused by fire, 
invasive insects and stressful climate conditions. The 
ecosystems on the lower edge of the boreal forest, such as 
those in northern Minnesota, are much more susceptible to 
these environmental disturbances.

 The exhibition runs from Jan. 18 – Jun. 21, 2020. The James J. Hill House is at 240 Summit 
Ave. in St. Paul. Admission to the gallery only is free. The $6/$10 admission fee for the house 
includes the gallery, and Minnesota Historical Society members are also free. 

The opening for the exhibit will be in the spring. To keep informed on current events, 
programs, and special offers related to the exhibition, subscribe to the MNHS e-newsletter:  https://
www.mnhs.org/enews. 

Pine Tussock Moth, Dasychira plagiata, 
by Kathleen Franzen.



The Minnesota School of Botanical Art’s  
BIG STINKY Project 

by Scott Stapleton

In March of this year, Lisa Philander, the curator of the University of Minnesota’s College of 
Biological Science’s Conservatory, sent out an urgent e-mail: Chauncy was about to bloom! Chauncy is 
perhaps the conservatory’s most famous resident, Amorphophallus titanum, better known as “Corpse 
Flower.”

It is aptly named, smelling as it does when in bloom as a cross between old gym socks and rotting, 
putrid meat.

Marilyn Garber, the director of the Minnesota School of Botanical Art, was eager to get the news.  
Well-knowing how infrequently it comes along—the last time Chauncy bloomed was in 2016—she went to 
the conservatory to see for herself how much time she had. Very little, it turned out. And with that in mind, 

she quickly set in motion the project she had long 
wanted to undertake: a life-size watercolor portrait of a 
Corpse flower.  A team of three artists had 
accomplished a three-quarter-size painting in 
Edinburgh, Scotland, in 2017. Why not Minnesota in 
2019?

    It would require a very large sheet of paper. At the 
time of the announcement, the plant was over four feet 
tall. A roll of paper would be more like it. More 
important, it would require a core of dedicated artists 
willing to work on short notice without a mask. “We 
start tomorrow morning at 9 o’clock” was her e-mail 
invitation. If you’d like to work on it, show up!

    And over the next three days, Shelly Bowman, 
Kathy Creger, Linda Medved Lufkin, and Linda Powers 
did, and Marilyn, too, of course. They made the 
preliminary drawings, paying special attention to the 
plant’s defining characteristics, apart from the smell, 
that is. They took many measurements and photos.  
And they began putting down the first strokes of 
watercolor that would accurately convey the plant’s 
drama. It was no small undertaking. The amount of 
workspace alone needed for the project was 
considerable. What’s more, because several artists 
were involved, a special effort had to be made to 
insure consistency of brush strokes and color values.  
This was one painting in which it would be easy to lose 
sight of the whole for the sake of the acreage that had 
to be covered.

 From left to right: Marilyn Garber, Kathy Creger, 
 Linda Medved Lufkin, Linda Powers, Shelly Bowman. 

 Linda and Marilyn working on site at the Conservatory. 12



But they succeeded. It took them months of effort and constant communication between them, but in 
the end, they proved there is such a thing as committee art, and it is to be found among botanical artists. 
 

The #realChauncy, as it were, has long since folded back upon himself, perchance to sleep and 
dream. His bloom took all of 48 hours. The Minnesota School of Botanical Art’s Chauncy, however, will bloom 
forever—provided, that is, the school can find a place in which to hang it!

But that’s another story.

The immortal Chauncy accompanied by Kathy Creger 
and Linda Powers. 

 #realChauncy. 

 The challenge.  Not really. 
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ASBA 25TH ANNUAL MEETING & CONFERENCE 

by Louise Magnuson

The ASBA conference was held October 17-19, 
2019, in Pittsburgh at the Wyndham Pittsburgh 
University Center - within walking distance of the Hunt 
Institute, the inspiration and beauty of Phipps 
Conservatory and Botanical Garden, the Carnegie 
Museum of Natural History, the Carnegie Museum of 
Art, and the Cathedral of Learning at the University of 
Pittsburgh.

For those who arrived early, there were a 
variety of tours and workshops. There were also post 

conference classes for 
those who stayed 
longer.

  The conference began with the welcome reception at Wyndham 
Center on Wednesday evening where attendees met up with old friends 
and made new ones.

  Thursday morning began with a chapter and circle leaders meeting 
where leaders had an opportunity to share ideas and look for solutions to 
common problems. Portfolio sharing also happened Thursday morning 
where everyone at every level was invited to share what they had been 
working on throughout the year. The general membership meeting and 
luncheon caught attendees up on ASBA activities and was followed by the 
techniques showcase featuring Deborah Shaw (watercolor and graphite 
on vellum) Sylvia Peter (acrylic on board) and Asuka Hishiki (watercolor). 
There were also several classes available for those who registered.

  After a cocktail hour at the hotel, busses provided transportation to the 
Hunt for the highly anticipated 16th International Exhibition, one of the 
world’s most prestigious exhibitions of contemporary botanical art. The 

event on Thursday evening at the Hunt Institute was open exclusively to 
the exhibiting artists and ASBA 
conference participants. It was 
impressive how truly international it 
was.

 Open studios were available 
throughout the conference. 
Attendees were able to drop in to 
watch roundtable demonstrations by 
noted botanical artists to learn a new 
technique or two, or paint on their 
own. Also throughout the 
conference, vendors were selling 
everything from brushes to paper.

Asuka Hishiki.
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New ASBA Board.

Friday was another full 
day of activities with a 
variety of artists and 
workshops. Attendees 
could visit the Hunt 
Institute to see the 
international exhibition 
again and enjoy Hunt’s 
special programs, or 
take a private tour at 
the Phipps 
Conservatory and 
Botanical Garden or 
various other 
museums nearby.

“Beyond the 
Studio: Making a 
Difference,” which 
highlights ASBA grant 
recipients, and the 
popular panel 
discussion, “Beyond 
Accuracy: Creating 
Art,” were both held 
Friday evening.

Saturday featured workshops, lectures and demonstrations. In the evening, we headed across 
the street to the Oaklander hotel for the popular art bazaar and cocktail social where we could shop 
from a tempting array of botanical art-related goodies – all to help support ASBA. 

Members or member groups could sign up to sell originals, prints, cards, books, apparel, etc. at 
artists sales happening alongside the art bazaar. The conference closed with the inspiring annual 
awards banquet and saying goodbye until next year in Mobile, Alabama!

Hunt artists.

15



The Phipps Conservatory Tour.

Diane Pearson attended the ASBA conference. 

 The following pictures are from the workshops and tours she attended. 

Marilyn Garber, Faith Clover, Lynne Gildensoph and Diane Pearson.
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Inside the Tower of Learning.

I took a work shop with Lara Call Gastinger. 
Creating a Perpetual Journal. I loved it! She 
is a delightful person. A botanist and an 
artist. Very inspiring!

Workshop with Carol Woodin. 
 ASBA Juror Training Course.

The Tower of Learning.
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