
2021/22 Winter News

Message from the President
Greetings Members! I’m happy to report that as we get closer to ‘not 
living in COVID fear every single day’, the GRC board has been busy 
scheduling a good hybrid mix of activities for you. Please check our 
website for upcoming activities. We want to emphasize that you, our 
members, have been and will continue to be our main focus. 

I’m also happy to report that I am working on building a new website for 
the GRC. It’s a process that takes some time, but hopefully by fall it will 
be ready to go. It’s going to be beautiful! Besides making art, I really really 
really like doing this stuff. 

Did you know that we have a Facebook Page? For those of you who are on, 
check it out. I’d like to make this communication device more dynamic 
and useful as a bridge with our website. I’ll double check the settings, but 
I’m hoping you are able to jump on and post!

I am so fortunate to be on a board with fabulous people - Linda Medved 
Lufkin, Denise Walser Kolar, Connie Scanlon - and I want to thank them 
right here for their wonderful work!

Best, Pat Robinson Schmidt
President
Great River Chapter of the ASBA

Plantain, Gherardo Cibo (1564-1584), detail
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Banner Art

Gherardo Cibo (1564-1584)
Plantain

One of the full-page watercolor 
illustrations from a 16th-century 
edition of Pedanius Dioscorides’s work 
on herbal medicine, De Materia 
Medica. Dioscorides (ca. 40–90 AD), 
was a Greek physician and botanist, 
considered to be the father of pharma-
cology. His book was translated from 
the original Greek to Latin, Arabic, 
and Spanish, and continued to be in 
use with additions and commentaries 
written by various authors, one of them 
being the 16th-century Italian doctor 
Pietro Andrea Mattioli (1501–1577). 
Describing one hundred new plants 
not included by Dioscorides, Mattioli’s 
expansion of the book first appeared 
in Italian and was later translated into 
Latin, French, Czech, and German. 
The illustrations, found in Mattioli’s 
version of the book, are dated between 
1564–1584 and are the creation of the 
Italian artist and botanist Gherardo 
Cibo (1512–1600).

The images, in which the plants take 
centre stage before a landscaped 
backdrop, seem to bear an uncanny 
resemblance to the images found in 
Robert Thornton’s “Temple of Flora”.
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Great River Chapter Leadership Roster

Congratulations and thank you to the members who  
have taken on new Board and Chair terms!

President: Pat Schmidt (2021-23)
VP/Membership: Linda Medved (2022-23)
Secretary: Denise Walser-Kolar (2022-23)
Treasurer: Connie Scanlon (2022-23)

Exhibit Co-Chairs: Janet and Howard Goltz (2022-23)
Newsletter Chair: Kathe Wilcoxon (2020-21) /Open
Education Chair: Open

Opportunities for you to participate!

Education Chair is open and also Newsletter Chair is 
open after this issue which is the last of Kathe Wilcoxon’s 
two-year term. 

Please contact Pat Schmidt if you’d like to fill one of these
at silverleafdesign.schmidt@gmail.com

Member News
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Member News

     continued

When the Juliet Kirby grant was announced, it seemed to 
be a life dream come true: melding botanical art, orchids, 
and new audiences! Orchids first gripped my imagina-
tion 45 years ago, with a white Phalaenopsis in the win-
dow of a local plant store. I have grown orchids on my 
windowsills ever since, and endeavored to paint them. In 
1999 there was a life-changing event: Fred Case’s book, 
Orchids of the Western Great Lakes Region, jumped into 
my hands at our local Border’s bookstore.
        It turns out that there were many species of native 
orchids living in protected areas here in the Chicago 
region. But then the question arose: “This book is already 
25 years old  —how are they doing now?” The follow-
ing summer I was fitting my son Ian up for his 50 mile 
Philmont boy scout hike and asked the young man in the 
Audubon booth outside of REI if he knew anything about 
our native orchids. “No, but if you call Susanne Masi 
at the Chicago Botanic Garden, 
she will!” So that next Monday I 
was on the phone first thing and 
called Susanne. She was very gra-
cious and invited me to check out 
the Plants of Concern rare plant 
monitoring program she was 
developing to track populations 
of rare plants and help communi-
cate to participating landowners 
and agencies about how they were 
doing to promote their conserva-
tion. That was 21 years ago. 
       Today, the idea of the grant 
sparks a range of possibilities and 
questions: first, we have region-
al botanical records going back 
over 150 years. What orchids 
have been documented since 
then? The most recent and most 
comprehensive research publi-
cation of this nature, Wilhelm 
and Rericha’s 2017 Flora of the 
Chicago Region lists 42 species 

(and varieties) of orchids. With only a year to complete 
the project, it might be impractical to do a survey of all  
of them! Since our region is large and complex, and time 
is limited, what area should I have as my geographic 
focus of study? What would it look like if many different 
agencies collaborated and contributed their botanists to 
have first-hand experience of field explorations for these 
rare plants? What orchids and other rare species will 
we find when we explore under-searched areas of their 
historical range?
        First, the geographic range needed to be defined. 
The Chiwaukee-Waukegan lake plain, just north of 
Chicago, Illinois, was dedicated in 2015 as a Ramsar 
site, a wetland of the greatest international importance. 
It is also being devastated by erosion, caused by many 
different factors, primarily the interruption of the natural 
flow and replenishment of sand (littoral drift) by the 

Receiving the ASBA Juliet Kirby Grant
by Kathleen Marie Garness (artwork by the author)
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Member News

establishment of piers, jetties, and embankments along 
the shorelines of Lake Michigan, but also climate change. 
It is also the historic home to 20 different orchid species 
(and their varieties), or almost half of the total number of 
orchids in the region. 
        Then, the species of orchids that had been docu-
mented from the target area needed to be confirmed. For 
that, my status of scientific affiliate at the Field Museum 
and science and conservation affiliate at Morton  
Arboretum was essential to obtain access to their herbar-
ium records. The Field Museum has over 4200 orchid 
specimens alone! The Morton Arboretum and Chicago  
Botanic Garden have smaller collections but each one 
revealed valuable information. In the process I learned 
much about changing taxonomy; the legacy of fine 
botanists whose work it was to research and update the 
names of these plants as scientists learned more and 
more about them; and to ponder the level of patience, 
perseverance, and commitment the field botanists had 
to obtain the vouchers in the first place. And, it would be 
remiss to not mention all those dedicated and unnamed 
souls behind the scenes who pressed, dried, froze,  
mounted, labeled, and accessioned each and every 
specimen for future research. (And, in more recent years, 
digitized them as well, so that a great portion of this work 
could be done in my pajamas!)
        Why did I think I would be useful in this 
endeavor? In addition to my already deep interest in 
orchids, I have monitored several species of them since 
Plants of Concern (P.O.C.) first started up in 2001, so 
have gained a solid search image for them, and built 
good relationships with the prospective partner agencies. 
With a foundation as a commercial artist in the 1980s, 
but having changed career paths into education, I missed 
drawing plants. I had enrolled in the Morton Arbore-
tum’s scientific and botanical art certificate program with 
my son, on a whim, around 2004, a few years after join-
ing P.O.C.. After two classes (graphite and colored pencil) 
my son said “Mom, this is your thing, not mine. Please 
continue taking the classes – I know how much you enjoy 
it. I promise I won’t burn down the house.” And he didn’t 
– but I still worked out arrangements so that he wasn’t 
home alone while I was in the evening sessions.
        A few years later, in 2009, ASBA launched a new 

initiative: “Losing Paradise? Endangered Plants Here 
and Around the World,” a partnership between ASBA, 
the Smithsonian, and the Center for Plant Conserva-
tion at the Missouri Botanic Garden. My painting of the 
yellow ladyslipper complex was accepted into the show, 
with Susanne Masi as my scientific partner. My son drove 
us down to MOBOT for the opening, then he and his 
fiancee met me at the Chicago Botanic Garden for its 
opening there; then he and I flew to Washington DC for 
the opening at the National Museum of Natural History. 
From there it would go on to Kew Gardens, London. An 
orchid monitor turned orchid artist —this journey was 
quite the whirlwind!
        Earlier this year, I had the opportunity to draw the 
federally-threatened Eastern Prairie Fringed Orchid in 
the field and learn about its community of volunteers 
who have for years hand-pollinated each plant, in the ab-
sence of enough of the hawkmoths to sustain them. This 
year was the first year that the moths have been caught 
on camera pollinating an orchid, so this is very hopeful 
news! My illustration was commissioned as a gift for the 
volunteers.
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Member News

        Now we are currently researching the beach ridge 
plain orchid species —so far no surprises but we haven’t 
reviewed ALL the literature and herbarium records yet, 
so there’s room for finding a few more, possibly. 
Herbarium specimens are used as primary reference 
along with study sheets and color notes made while 
monitoring them. Our first step is to develop black and 
white renderings of the subjects to send to scientist 
mentors for review. (Many of the leading scientists in the 
field said ‘Yes!’ to assisting in this way.) After approval of 
each drawing, they will be painted, life size, with detail 
insets. Marlene Hill Donnelley taught us how to recon-
struct plants from herbarium specimens in one of her 
classes at the Morton Arboretum, and the techniques she 
taught us have come in very handy so far! 
        With my ongoing stewardship work, I hadn’t painted 
in a while, so I signed up for a four Wednesday evening 
series in graphite and watercolor at the Arboretum with 
Suzanne Wegener, past ASBA president. That got me 
back into the production mindset.  (It was also a lovely 
way to reconnect with Suzanne and other artists after a 
year and a half of isolation under Covid.) Over Thanks-
giving weekend, I repainted and rearranged my studio 

area to make it more workable for a project of this scope. 
Although exhausted, I am happy with the results. 
        Once the paintings are completed and re-approved, 
they will be scanned and uploaded to a website, with 
Spanish translation. One of the goals is to reach out to 
new and underserved audiences, and since about half of 
the people who live in that geographic area speak Span-
ish, this felt important. There will be botany and botan-
ical art workshops for children and, separately, for teens 
and up. And there will be at least one exhibit of the art-
work in Zion, Illinois, at their library. I’m excited about 
upcoming field forays with Field Museum staff and other 
botanists in our region to relocate populations of orchids 
not seen in decades. This will augment existing data for 
Plants of Concern and the Illinois Department of Natural 
Resources endangered species programs and hopefully 
help guide natural areas management decisions.
        While these beautiful plants inspire me to study 
them, I am reminded of how irreplaceable these remnant 
areas are where orchids live. What’s unique about our 
native orchids is that they are almost exclusively limit-
ed to areas where the soil is ancient, full of the fungal 
and microbial communities upon which they depend 
for germination and growth. They owe their continued 
existence in the Holocene era to a healthy relationship 
between human culture and nature. The erosion of this 
relationship has led to their decline. When a site that 
holds native orchids is destroyed, for whatever purpose, 
we don’t just lose the orchids and their companions—
we really lose a part of our essential humanity, that part 
of us that is deeply interconnected to all other living be-
ings. Humans have historically had a deep connection to 
the land. This connection nurtures us spiritually as well 
as materially. But the contemporary culture has become 
increasingly divorced from the land, seeing it primarily 
for its monetary benefit. To me this loss of connection is 
not emblematic of progress — it is spiritual regression 
or worse. 
        Once destroyed, these soils and landscapes and 
their remnant flora can never be recreated. So it is more 
important than ever to continue to study, cherish, 
advocate for, and preserve these beautiful beings for all 
the generations to come.
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For Your Amusement

Edward Lear’s Nonsense Botany (1871–77)

With his Nonsense Botany series the Victorian artist and writer Edward Lear turned his peculiar brand 
of verbal and visual invention to the world of plant taxonomy. A little over a century earlier the Swedish 
natural scientist Carl Linnaeus had laid the foundations for the binomial nomenclature system, in which 
a species is given a two-part name: the first part identifying the species’ genus, the second part  
identifying the species within the genus. The system, with its usage of Latin grammatical forms, proves 
fertile ground for Lear’s imagination.  from Public Domain Review
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For Your Calendar

Studio Days
Second Friday mornings of each month, from 10:00 to noon

Tour of Tamarack Nature Preserve
June 11, 2022  10:30
Tamarack Nature Preserve, 1989 Tower Dr., Saint Paul, MN 55125

Abundant Future: Cultivating Diversity in Garden, Farm, and Field Exhibition
June 22, 2022  7am to 6pm
Leigh Yawkey Woodson Art Museum, Wausau, WI
(details on GRC website)

GRC Inspired by Nature Exhibition
July 2022
Minnetonka Center for the Arts

2022 ASBA Conference
October 20-22
Westchester County, NY

ASBA Conference in Minneapolis
October 2025

This is the end of my two-year term as Newletter Chair. I have enjoyed 
designing and editing the newsletter—it has kept me connected to the 
artists and art that I missed during the pandemic! Thanks to all who shared 
their updates, stories, images, and poems.

Kathe Wilcoxon 

Artwork appearing in the GRC newsletter is copyrighted by the individual artist. All rights reserved.
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Great River Chapter 
Mission Statement
 

Our mission is to create public awareness 

and appreciation for historical and 

contemporary botanical art in our community. 

To educate the public in plant diversity, 

regional ecology and preservation. 

To introduce the public to the beauty and 

usefulness of botanical art through exhibitions 

and provide a forum for artists to meet, share 

ideas and learn from one another.

Board Members & Chairs
President
Pat Schmidt 
silverleafdesign.schmidt@gmail.com

Vice President/Membership
Linda Medved

Treasurer 
Connie Scanlon

Education Chair
OPEN

Exhibit Co-chairs
Janet and Howard Goltz

Newsletter Chair
Kathe Wilcoxon

Webmaster
Pat Schmidt
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