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 Recently, the Art & Fear crew attended a showing of “The Final Portrait,” a movie 
dramatizing Alberto Giacometti’s final portrait painting. His final painting, period. The 
movie was recommended to us by Howard and Janet Goltz, fellow Art & Fear travelers 
who recognized one parallel after another between Giacometti’s manner of art-making 
and the perils and rewards we’ve been talking about all along. “You’ve got to see it,” 
they said. So we did.

The movie was entertaining. We amused ourselves no end at the thought of 
shouting “Oh, D-U-C-K!!” in the midst of our art-making. It also stirred up a lively discussion when we met 
again to discuss it. For myself, however, it had an unexpected twist. It took me back to my art school days, 
to the days I spent struggling in vain to find an answer to the question “Why am I doing this?” Why was I 
pursuing an MFA and a career that felt like a lie from the start? It wasn’t that I lacked talent. I had an 
embarrassing amount of that. It was that I had no urgent reason to make art. I could produce works that 
charmed others. They did not charm me, quite the contrary. They felt hollow, empty of any reason for 
being.

Giacometti had to make his art; that much was clear from the movie. But why he had to make it 
was not clear. The movie implied that his obsession was in the nature of the beast. Real artists have no 
choice. They do what they have to do, make art. But why Giacometti made the same art he made again 
and again and again was not said. My guess is that the director, Stanley Tucci, felt no need to justify his 
subject’s quirks. Indeed, they weren’t quirks at all. They were what every artist did: artists—the real ones, 
at any rate—erase what they’ve done and start over. They do it all the time. And the more real they are, 
the more often they have to do it.

Not true. I, for one, am a real artist, and starting over again and again and again and again is not 
my mantra. On occasion I do have to start anew. But if I do it too often, it’s a sign to me that I haven’t done 
my homework. I haven’t paid attention to my subject; I haven’t disciplined myself in my craft.

I am indebted to the art historian, Douglas Cooper, for explaining what the movie missed.  In an 
article he wrote for the September 16, 1965, issue of The New York Review of Books, “Portrait of a 
Genius But,” Cooper wrote that Giacometti had set for himself an impossible task.  He was not going to 
paint a portrait of his sitter, the critic James Lord. He was going to paint a portrait of portrait painting, a 
portrait of what the experience of looking is like for an artist who is painting a portrait. It’s like . . . every 
time your painting begins to look like your subject, you have to erase what you’ve done and begin again. 
For you never meant to paint a portrait of your sitter; you meant to paint what the experience of looking is 
like . . . , etc., etc.

                                         ….continued on page 2
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Dear reader, does this make any sense to you? It doesn’t to me, either. But it perfectly 
characterizes the world of art-making that presented itself to me when I was in art school. I was 
bound to reality, not abstraction, much less to theorizing about the process of making art in my art.  
If I was more aware, I would have said I was bound to nature, as well, but I was too lost to know 
that. It wasn’t until my wife discovered an ad for the Minnesota School of Botanical Art, and said to 
me in the Now-what-do-I-do? days following my retirement from the ministry, “What about this?” that 
I knew I was back home. I was not sorry for my earlier distress. I would have made a terrible artist 
had I plunged ahead. Nor was I sorry for the two great detours in my life, becoming an art librarian 
and a pastor. They had their reasons for being, too. (In the words of Robert Frost, they proved the 
truth of the saying, “The only way out is through.”) But now being in a place where I may pay tribute 
to the glory of the subjects I very much want to paint, that is very, very sweet.

So, thank you, Giacometti and Stanley Tucci, for making me think about how it is that I got to 
where I am and why. I’m sorry for your distress, but I have no wish to trade places. Been there, 
done that. Where I am now has problems enough of its own, but at least they are not Sisyphean in 
nature. Where I am now is a true, productive home. 

- Scott Stapleton 

October 11-13, 
St. Louis, Missouri

The 24th Annual Meeting

              and Conference

Calendar 
June 8   Monthly Studio Day, Edina (p. 8)

July 13  Monthly Studio Day, Highland Park (p. 8)

July 14  Garden Tour, Prior Lake (p. 9)

June 25-Oct. 1 Call for entries for GRC’s annual                 
                Inspired by Nature exhibition (p.6)

July 29  Three Presentations-Pricing Botanical Art,
              Library Resources and Flora and Fauna

   Illustrata Project. Suz Galloway, Arboretum (p. 8)

October 11-13  ASBA’s 24th Annual Conference

Nov 3    Wendy Brockman workshop on the color green
             Arboretum Bee Center (p. 7)

Nov 4 - Dec 27  Inspired By Nature exhibition (p. 6) 

Nov 4    Inspired By Nature exhibition opening in Reedy 
              Gallery at Arboretum (p. 6)

Nov 10  Wendy Brockman workshop on dry-brush
              painting Arboretum Bee Center (p. 7)

Dec 8    GRC annual meeting, Wayzata (p.11)

…..continued from page 1
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During the month of June only, the ASBA is 
offering an opportunity to secure by 
appointment a time to register for the full 
conference on either July 21, 22, or 23.  
(Open registration begins July 28.) This 
early registration opportunity will increase 
your chances of getting in to workshops and 
presentations with limited capacity. Check 
your email for a notice from the ASBA on 
how to do this.



Welcome, GRC Vice President Louise Magnuson
We are pleased to announce that Louise Magnuson, a student at the Minnetonka Center for the Arts, will 
be the vice president of the Great River Chapter of Botanical Artists for the remainder of this year, and 
president of the chapter in 2018. Congratulations, Louise, and thank you for your willingness to serve. On 
her part, Louise is eager to express her gratitude. “I look forward,” she says, “to getting to know members 
of the GRC through serving on the board.”

A recent convert to botanical art—and painting and drawing, as well—she has nevertheless had a 
creative impulse for a long time. She’s 
always loved needlework and 
decorating. Then, seven years ago, she 
took her first watercolor class at the 
Center with Suz Galloway. She did not 
look back.  “I felt much more 
comfortable with the control and detail I 
learned,” she says. The opportunity to 
draw using graphite was simply icing 
on the cake.

She lives in Medina with her husband. 
Their four children all live in the area, 
and their thirteen grandchildren. “We 
are lucky to see a lot.” In addition to her 
family, she continues to enjoy 
decorating, and volunteer work, playing 
in a bell choir, and spending time at 
their lake home near Crosslake.

Welcome, Louise.

“My studio space is a room 
which faces south and has 
very good light. I have a 
built in floor-to-ceiling 
cabinet, plus additional 
cabinets for plenty of 
storage. I like my table, 
which has a large work area 
and a glass top which I can 
store my work under.”
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Botanical Art Worldwide—the American Experience
 

On Friday, May 18, nearly thirty botanical artists—four from 
our region—converged on the U.S. Botanic Garden in 
Washington, DC, to participate in the opening of the 
American portion of the exhibition, Botanical Art Worldwide. 
On the same day, twenty-four additional countries on six 
continents had openings of their own or exhibitions to the 
same end, namely, a worldwide celebration of plants native 
to the countries that took part and the artists who portray 
them. Indeed, “linking people with plants through botanical 
art” was the driving force behind the event. It was about 
building partnerships between artists, institutions, scientists, 
and the public; raising awareness of the worldwide 
renaissance in botanical art; increasing appreciation and 
understanding of the world’s plant diversity and its 
interconnectedness; connecting botanical artists wherever 
they live and work; and botanical art’s time-honored project 
of documenting the world’s wild plant species. 
 
It was a long time coming. The show had its origins in a 2006 
exhibition in Thailand which Marilyn Garber and Robin Jess 
participated in. Artists from eleven Asian countries took part. 
The response was so enthusiastic that everyone agreed it 
should be repeated on a much larger scale. Marilyn and 
Robin brought the message home. The ASBA took up the 
mantle. And in 2016, the First International Congress of 

Botanical Art was held in 
conjunction with the 
ASBA’s conference in 
Pittsburgh. From there, it 
was recruit, recruit, recruit. 
And on the 18th, celebrate.

Joan McGann’s “Saguaro,” 
pen and ink and watercolor on paper

Marilyn Garber (l.) with Alice 
Tangerini and the latter’s 
pen and ink drawing of a 
plant unknown to science 
but then discovered by a 
botanist flying overhead in a 
helicopter (Hibiscadelphus 
stellatus)
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For additional information, visit https://www.botanicalartworldwide.info/
and YouTube’s many videos at https://www.youtube.com/channel/UCfjMFXtpo0a4qd8k_L_3ftQ). 

Linda Medved-Lufkin  beside her “Bloodroot” 
watercolor on vellum 

Detail of Ingrid Finnan’s “Oakleaf Hydrangea,” 
oil on paper

Kimberly Moss speaking with another artist 
during the “Meet the Artists” afternoon session

What botanical artists do, look at botanical art

Linda Powers and her “Showy Lady’s Slipper,”
Minnesota’s rare state flower.
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11th Annual GRC Exhibition “Inspired By Nature”
Updates

Location
University of Minnesota Landscape Arboretum, Reedy Gallery

Dates
November 4 thru December 27, 2018

Opening Reception
Sunday, November 4, 2-4 pm Arboretum, Reedy Gallery with an awards ceremony at 3 pm.

Call for Entries
June 15 – October 1, 2018
Notification of acceptance within 10 days of receipt of entry
Entry forms will be available in early June.
Artists may enter up to 3 pieces of art. There is a $20 entry fee whether you enter 1,2 or 3 
pieces of art.

Subject Matter
Artwork is expected to reflect the rich tradition of botanical art and adhere to the high standards 
of botanical accuracy and skilled use of media. 
Please note that insects and birds must be secondary to the botanical work.
Please also note that the following subject matter will not be accepted….feathers, bird nests, 
rocks and calendars.
  
Mediums preferred
Watercolor, colored pencil, graphite, gouache, pen and ink, acrylic and silver point.

Awards
There will be three monetary/merchandise awards given for this exhibition. At the opening 
reception a “Best of Show” and a “First Time Entry” will be given. At the end of the exhibition, a 
“People’s Choice” award will be given.

Framing
All frames must be in accordance with ASBA standards, i.e. “L” profile gallery frames in light 
maple or birch, medium wood tones or gold.  
All mats must be white or off white with no colored liners.
Please see the framing standards on the ASBA website if you have questions.

Sales 
The University of Minnesota Arboretum traditionally sells quite a lot of artwork presented in the 
Reedy Gallery because they have buyers interested in purchasing high quality art. There will be 
a free workshop on Sunday, July 29 at the Arboretum that will address pricing botanical art.  
Details and sign-up for the workshop will be on the website in June.
All work in this exhibition must be for sale with the exception of approximately 15 pieces. A letter 
accompanying the entry must state why the particular artwork should not be for sale with the 
final decision made by the Exhibition committee.
The Arboretum will take a 50% commission on sales of art.
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Save the Dates!
 

Exciting additions to the 11th Annual GRC “Inspired By Nature” 
2018 Exhibition!

 
We are thrilled to announce that the Minnesota Landscape Arboretum is sponsoring two 
workshops for GRC members surrounding the opening of our 11th annual exhibit! Minnesota artist 
Wendy Brockman will be conducting two workshops specifically geared for GRC members. Her 
delicately detailed work captures the complexity and 
fragility of the natural world. Her imagery includes 
nests, feathers, plants and shoreline elements.
 
Widely exhibited, Wendy Brockmans’ art has been 
included in many group and solo exhibitions. Her 
work has received national and international 
exhibition awards and is held in public and private 
collections throughout the world.
 
Watch the GRC website for sign-up information. 
Space is limited to 15 in each workshop!

WORKSHOP #1 “The Use and 
Implementation of the Color Green in 
Botanical Work”

Saturday, November 3, 2018   9:30-3:30  
Beautiful, realistic botanical greens can be difficult to 
mix and work with. Explore the challenge of mixing 
just the right shades of green for your watercolor 
paintings with Wendy who will share her techniques and guide you in creating beautiful botanical 
greens. Bring a photo or sample of a green that you would like to match and be prepared for lots 
of fun color experimentation!
Free admission to the arboretum for the workshops. Pricing information in the next newsletter.
 
 
WORKSHOP #2 “Dry-brush Botanical Painting Technique”

Saturday, November 10, 2018  9:30-3:30
 
Learn to build color and texture in your botanical paintings using layers of dry-brush watercolor. 
Through discussion, demonstration and individual instruction, Wendy will share her painting 
techniques and experiences.
 
Both workshops will be held at the University of Minnesota Landscape Arboretum Bee Center 
(a fantastic facility for making art!)
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New Event for GRC Members!
We have put together an event for GRC members that combines several things you’ve been 
requesting and it will be held at the Minnesota Landscape Arboretum with free admission to 
GRC members! Spend a delightful summer Sunday afternoon at the Arboretum and leave with a 
wealth of knowledge about pricing botanical art, resources available to you as an artist, and an 
artistic new program to document the plant and animal species that occur at the Arboretum.

Sunday, July 29, 2018 from 2 - 4pm (with time before and after to wander the grounds) at 
the University of Minnesota Landscape Arboretum, Andersen Horticultural Library.

 A round-robin event with three different topics. Attend 1, 2 or all 3.

1.  “Pricing Botanical Art; Expectations for the Artist and from the Buyer” Presentation by Suz   
Galloway, artist, instructor and GRC Exhibit Chair, 2018

2.  “Library resources available to artists including rare books, Hunt catalogs, florilegia prints and 
more.”  Presentation by Kathy Allen, Andersen Horticultural Librarian 

3.  “The U of M Flora and Fauna Illustrata project program, an overview and examination of some 
accepted work. Presentation by Kathy Allen and some FFI artists.

State Fair

Registration is open for the 2018 
Minnesota State Fair Fine Arts 
Exhibition. Details are at 
http://www.mnstatefair.org/
competition/fine_arts.html

The State Fair does a good job 
of explaining how to enter on 
their website, if a member has 
questions about entering, 
Marilyn Maltby will be a willing 
resource to contact.

email: maltbym@yahoo.com

Thank you, Marilyn. 
 

 


Monthly Studio Days
June 8  9:30-11:30
Edina Public Library
5280 Grandview Square
Edina, MN  

July 13  10:00 to noon
Highland Park Library 
1974 Ford Parkway, 
St. Paul, MN

Join other members for an opportunity to work on a 
project of your choice in watercolor, graphite, or 
colored pencil while you socialize with other members 
and exchange ideas.
The group meets on the second Friday of each 
month.
Locations and times may change from month to 
month.
Bring your own light if you wish and a beverage/
snack if you desire. Contact Cora Wortman 
(763-493-4810) if you have questions or are 
interested in a Monthly Studio Day but at a different 
day, time, or place.   
Mail crwortman@earthlink.net

Looking forward to your participation!          
Great River Chapter ASBA
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A Special Tour for GRC Members

The gardens developed by Kathy and Ken Ceola are a frequent stop on garden tours in Prior Lake.  
Nestled in a vast wooded setting, they were designed “by nature for nature,” and then certified as a 
sustainable habitat by the National Wildlife Federation’s “Garden for Wildlife” program. The Ceolas 
put together a cottage-style garden with classic picket fence that opens on to a much larger 
landscape featuring a natural pond, wetlands, an orchard with a beehive, and vegetable gardens.  
Throughout are a large variety of perennials and shrubs; several unique containers dot the 
landscape.

Thanks to the hospitality 
of the Ceolas—kind 
friends of board member 
Linda Carter, this event 
is free and open to GRC 
members and their 
guests. You are invited 
to view the gardens on 
Saturday, July 14, from 
1-4 p.m. By all means, 
bring your drawing and 
painting materials and 
your cameras. These 
gardens are replete with 
sources of inspiration.  

The Ceolas live at 3195 
220th St. E., Prior Lake, 
MN, 55372 (952 440-6740). Confirmation of your intent to come is recommended. Reply to Linda 
Carter at lgcarter13@gmail.com and be sure to include the names of your guests.
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Works in Progress: “Flora of Roadsides, Campgrounds, and 
Disturbed Places”

Like most botanical artists, Marilyn Maltby stops and looks down to see what is blooming at her feet 
when she travels. Unlike most botanical artists, however, it’s the small, overlooked and disregarded 
plants she’s interested in. “Whether along a roadway, at a scenic pullout, in a campground, or where 
the soil has been disturbed,” she writes, “plants will bloom despite difficult conditions. And many 
have unique strategies for establishment and survival. Some are particularly good at this, and are 
often among the first to occupy soil not used by another growing thing.”

Marilyn's photo shows some sketches she made during a recent trip this past winter.

Great RiverChapter  
Mission Statement 

Our mission is to create public awareness and 
appreciation for historical and contemporary botanical art 
in our community. 
To educate the public in plant diversity, regional ecology 
and preservation. 
To introduce the public to the beauty and usefulness of 
botanical art through exhibitions and provide a forum for 
artists to meet, share ideas and learn from one another.  

Look deep into 
nature, and then 

you will 
understand 

everything better.

Albert Einstien
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Wolsfeld Wood Scientific Area 

Today I had the privilege to join Suzanne Galloway 
and Liz Weir on a tour of the Wolsfeld Woods 
Scientific Area of the DNR, located in Long Lake MN. 
While I live only a few miles away from this site, I did 
not know it existed. It is one of the few remaining 
areas of the big woods. This location spans 219 
acres, including the lake. 

Suz scouted the trails the day before and noted the 
ephemeral wildflowers she found. She then led the 
group to the specimens, identified them and shared 
her knowledge. The group was comprised of 
botanical art enthusiasts, people who are friends of 
the Wolsfeld Woods and some who just noticed the 
event on the DNR website.  

This area is open to the public and I suggest 
members of the GRC would love to walk the woods 
and be inspired by specimens they may see there.

Suz is both an artist, and to me, an educator who 
shares her knowledge freely with those who are 
interested.

— Karen Rathke

Save the date for the Annual 
Meeting!

The GRC Chapter will hold its annual 
meeting on Saturday, December 8, at a new 
location--the Wayzata Country Club 
(200 Wayzata Blvd, Wayzata, 55391, 952 
473-8876).  We've reserved two lovely 
rooms, the Bowman and the Garden 
rooms. 

More details to come.
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Time to update the member’s gallery on the GRC website. 
We’re in the midst of a major redesign of our GRC website and we need you to update your artwork.  At 
present, forty-three members have images of their work represented. That’s half of the total membership!  
We need the rest of you to send in pictures of your work.  And for those who are already on display, 
perhaps now would be a good time to include some newer pieces. 

The rules are: You can send 3-5 images, entirely of your choosing, at whatever level of resolution you 
like. Not too high a resolution is preferred, for they’re easier to send and less reproducible should 
someone copy them from the web and print them out. Something on the order of 640 x 480 pixels (62 
kB) would be fine. But if you want a little more clarity, 1280 x 960 pixels (249 kB) should be more than 
enough. Remember, they won’t be that big on the website.   

Images should be sent to our webmaster, Pat Schmidt, at silverleafdesign.schmidt@gmail.com. Also, 
when the new scrolling banner headline is up and running, you’ll be able to submit an image of your 
choice for that, too. Just think, for that month, your work will be among the ten on display for everyone to 
see when they visit the website. 

Congratulations to fellow 
GRC member, Denise 
Walser-Kolar. Her 
appointment as Executive 
Director of the American 
Society of Botanical Art was 
announced by the ASBA on 
May 8. For the past three 
years, she was the 
Society’s Annual Meeting 
and Program Coordinator.  
Well before that, she taught 
classes at the Minnesota 
School of Botanical Art, 
often on painting on vellum, 
a favorite medium. The 

recipient of many awards, including the prestigious 
ASBA Diane Bouchier Artist Award for Excellence in 
Botanical Art in 2015, she is characteristically modest 
about her appointment. “I have gotten into shows and 
have gotten rejection letters from shows. Now as a 
teacher and more experienced botanical artist, I 
encourage my students to join the ASBA, come to the 
conferences, enter the shows, and take advantage of 
all that the ASBA has to offer. I love botanical art, I 
love the ASBA, and I am so proud to now be working 
for them.”
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Denise’s recent work was inspired 
by the 16th century illuminator, 
Joris Hoefnagel.  
Above, one such work of hers.
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Student Show at Minnetonka 
Center for the Arts
Students of Suz Galloway at Minnetonka 
Center for the Arts were featured in a recent 
“Contemporary Botanicals” show in the 
Murphy Gallery at the Center, just off of the 
Cafe. Of the thirty-four students who 
exhibited, fifteen were GRC members: Barb 
Björnson, Linda Carter, Joan Dayton, Ronda 
Dick, Sue Kim, Louise Magnuson, Terry 
McFarland, Jean Niemic, Karen Rathke, 
Kathy Robinson, Katie Searl, Judy Spiegel, 
Sherry Sheahan, Dawn Spraungel, and 
Marilyn Zieska.  (Our apologies to any 
members we missed!)  Congratulations to 
the artists and to the thriving community of 
botanical artists in the region.

Congratulations to  
Marian Adcock who received a merit award  
for a work she exhibited at the Friends of the 
Hopkins Center for the Arts 2018 Spring 
Members Exhibit. 

It depicted a Phalaenopsis Orchid she 
discovered at the Como Park Conservatory and 
drew in colored pencil. 


The award was presented at the artists 
reception on May 10.  

Phalaenopsis Orchid        colored pencil

A few paintings from the exhibit.  Photos by Scott Stapleton.

                                                                             

Congratulations
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Congratulations, 
Scott…Again
Scott Stapleton is on a roll.  
Another article of his will appear 
in The Botanical Artist, the 
upcoming June issue. He was 
commissioned to write it by the 
editor, Margaret Saylor, who was 
intrigued by the Italian artist, 
Giovanni Cera, and especially, a 
Leonardo da Vinci-like drawing 
of his depicting the structure of a 
teasel. It was a tribute to the 
power of knowing how to draw, 
Margaret thought, and Scott 
agreed. He corresponded with 
the artist by email, eventually 
writing a piece that became a 
two-page spread in the journal. 
One benefit of knowing how to 
draw not highlighted in the article 
is botanical art cartoons.  
Giovanni makes them all the 
time, often for special occasions. 
For several years running now, 
he has depicted a battle 
between conkers—the spiked 
casings enclosing chestnuts—

and figs. Conkers 
are the botanical 
subject of choice, he 
has teased, of his 
many English-
speaking admirers.  
In Apulia, Italy, 
where he happened 
to be when the 
series was 
conceived, figs reign 
supreme. 

Check it out.
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Sketchbook Exchange Project
If you haven’t heard, our GRC chapter is circulating a sketchbook for the membership to 
complete. It’s a popular project for ASBA chapters to do. Cynthia Larsen came up with the idea, 
and her painting / drawing of a beautiful, dark purple beet is the first sketch to appear in the book.  
It takes up two pages, which is how successive artists will proceed: two side-by-side pages of 
paintings and / or drawings followed by two blank pages (so another artist’s work on the reverse 
side will not be visible on your page, 
the obverse side) followed by two 
pages done by the next artist in line.

So far, Cynthia and Scott Stapleton 
have completed work. Well, Scott’s 
drawing of an Ostrich fern did not 
get done before his month, April, 
was over; he will finish it later.  But 
he did complete a nice painting of a 
Star Magnolia. For the month of 
May and then some, Marilyn Maltby 
will add two more pages, and after 
her, Marian Adcock will do the 
same.  

How about getting in line? The 
choice of subject matter is entirely 
yours. If you Google “botanical art sketchbooks,” you’ll be inspired, to be sure. When the 
sketchbook is full, it will be auctioned off and the proceeds will benefit the work of the chapter.

Send Cynthia an e-mail declaring your interest, and she’ll see that the book will come to you.  
She can be reached at  jlarsen195@aol.com.
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Botanical Art BP & AP: Before and After Photography

On March 23, twenty-two GRC 
members and their guests 
attended a viewing of twenty 
botanical works of art pulled 
from the Minneapolis Institute 
of Art’s Department of Prints 
and Drawings, the Minnich 
Collection, plus thirteen 
photographs culled from the 
museum’s Department of 
Photography & New Media.  
The show was curated by 
Scott Stapleton, who was 
curious about the effect 
photography had on the 
making of our art. Prior to the 
introduction of photography in 

the 19th century, Scott said, hand-drawn and –painted botanical artworks were considered the last 
word in objectivity. But with the advent of photography’s mechanical prowess, all that appeared to be 
threatened. What happened in fact, however, was a surprise. Far from burdening botanical artists 
with a crushing new level of objectivity, photography freed up artists to consider new ways of 
representing their subjects. Or that, at any rate, was what Scott thought happened.  And perhaps 
some who showed up may have agreed. But it was also true that the vitality of the works on display 
quickly generated their own lines of inquiry. Great works of botanical art, in short, refuse to be 
circumscribed.  They change us, not we, them.
 
Dennis Jon, the Associate Curator of Prints and Drawings at the Mia, welcomed everyone and laid 
down the rules for viewing. Kristin Lenaburg, a curatorial assistant, and Joe Doherty in the 
Department of Photography & New Media, were Scott’s initial contacts. The show was the first event 
in 2018 hosted by the new board of the Great River Chapter. 
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