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When traveling, I always check to see if there are any national parks to visit 
on the trip. Last month my husband and I traveled to southern Florida for 
some sun and warmth. We first went to the keys to explore Dry Tortugas 
National Park. It is located 70 miles west of Key West, only accessible by 
boat or plane. We took the boat ride, two and a half hours each way, to visit 
the park. Dry Tortugas Park is 100 square miles, mostly open water with 
seven small islands composed of coral reefs and sand. One of the islands, 
Garden Key, houses Fort Jefferson, the largest brick masonry structure in 
the Americas. Building of the fort began in 1846 to help suppress piracy in 
the Caribbean and as an advance post for defense of the Gulf Coast of the 
U.S. The history of the fort is fascinating and snorkeling is great. It is also 
noted for shipwreck dives and bird watching.
We next visited Biscayne National Park, a little south of 
Miami, which is also mainly water (95%). They have several 
water based activities available, from kayaking to boat 
tours. To better see the park, we took a boat tour to Boca 
Chita Key. The island is now a part of the park, but 
previously was privately owned by Mark Honeywell as a 
party island for family and friends. He built a lighthouse just 
for friends to find the island more easily, and even had an 
elephant for visiting kids to ride! On our return trip we saw 
several dolphins and other sea life. The visitor center 
housed an art exhibition, “Pollinators” by the Tropical 
Botanic Artists. The show contained over 40 original 
artworks featuring South Florida plants and the creatures 
that pollinate them. The exhibition was developed in 
collaboration with Biscayne National Park. This is a very 
important subject considering ongoing concerns about the 
decline of the pollinator population. The Tropical Botanic 
Artists collective was established in Miami, Florida in 2006 
to pursue the beauty of tropical plants through art. The 
artwork was beautifully done, following are a few examples.  
Perhaps Voyageurs National Park has interest in an 
exhibition?

Louise Magnuson 



Biscayne National Park 
in southern Florida. 

The visitor center exhibition 
“Pollinators” 

by the Tropical Botanic Artists. 

(continued from page one.)
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Monthly Studio Days 
 
April 12th, 10:00 AM to Noon.
Edina Library 
5280 Grandview Square, Edina, MN 55436

May 10, 10:00 AM to Noon.
Highland Park Library
1974 Ford Parkway, St. Paul, MN 55116

Join other members for an opportunity to work on a 
project of your choice in watercolor, graphite, or 
colored pencil while you socialize with other 
members and exchange ideas.
The group meets on the second Friday of each 
month from 10:00 AM to Noon. 
 Locations may change from month to month.

Bring your own light if you wish and a beverage/
snack if you desire. Contact Cora Wortman 
(763-493-4810) if you have questions or are 
interested in a Monthly Studio Day but at a different 
day, time, or place.   
Mail crwortman@earthlink.net

Looking forward to your participation!          

Great River Chapter  
Mission Statement 

Our mission is to create public 
awareness and appreciation for 
historical and contemporary 
botanical art in our community. 
To educate the public in plant 
diversity, regional ecology and 
preservation. 
To introduce the public to the 
beauty and usefulness of 
botanical art through exhibitions 
and provide a forum for artists to 
meet, share ideas and learn from 
one another.  

Mark your calendars  
May 18     “Out of the Woods” exhibition opening (3:00-6:30 pm), 
                          Minnesota Landscape Arboretum.

June 10      Final day for submissions for ASBA’s “Celebrating Silver” catalogue.
 
July 13      Hosta Garden Tour. 
 
August 1-31      Early submissions for “Inspired by Nature” exhibition
                           (considered for publicity).

October 17-19    ASBA 25th Annual Conference, Pittsburgh.
 
October 31       Final day for submission for “Inspired by Nature” exhibition. 
 
November 16      GRC Annual Meeting, Edina Country Club. 
 
December 4       Drop off artwork for “Inspired by Nature,” Phipps Center for the Arts.
 
December 8       “Inspired by Nature” opening, Phipps Center for the Arts.
 
January 13       Pick up “Inspired by Nature” artwork at Phipps Center for the Arts. 

for 

Elizabeth Franklin, our exhibit chair, will send 
out more information in the coming weeks 
regarding the “Inspired by Nature” exhibition at 
the Phipps Center for the Arts, 109 Locust St. 
in Hudson, WI. 54016
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“Out of the Woods” Is Coming to an Arboretum Near You 

Beginning May 9, GRC members will have an 
opportunity to view the exhibition “Out of the Woods: 
Celebrating Trees in Public Gardens” at the 
Minnesota Landscape Arboretum. It’s a spectacular 
show, and a veritable guide to new trends in 
botanical art. The third in the American Society of 
Botanical Art and the New York Botanical Garden’s 
triennial series devoted to special topics, it features 
44 artists from seven countries. The first in the 
series, “Green Currency: Plants in the 
Economy” (2011), was about plants used for 
medicine, food, clothing and shelter. The second, 
“Weird, Wild and Wonderful” (2014), was about . . . 
well, plants so weird they took your breath away. It included two show-stoppers by Asuka Hishiki, her 
Wasabi root painting and her “Heirloom Tomato (Kindhearted Monster).” That show also came to the MLA. 

This one is all about trees in the world’s botanical gardens and arboreta. “About the woodlands I will go,” A. 
E. Housman wrote (“Loveliest of Trees,” from A Shropshire Lad, 1896), and the artists who took up the 

challenge to submit a painting were likewise compelled. (All of their 
stories appear on the ASBA’s website.  For a genuine treat, go to 
www.asba-art.org/exhibitions/out-woods.)  Linda Medved-Lufkin, for 
example, began with a wish to paint a tree she had a personal 
connection with. Armed with a list of her favorites, she went to the 
arboretum on a cold, wintry day, and was literally blown away from 
pursuing her first choice, a beautiful Heritage River birch. The 
Hawthorn branch that became her entry was no less personal – it 
reminded her of her days spent making a circular Celtic lunar tree 
calendar quilt – but it didn’t demand that she freeze to death in order 
to paint it.

The opening reception is Sat., May 18. At 
3:00 p.m. will be demonstrations of watercolor painting techniques and tours of the 
show led by Minnesota School of Botanical Art artists. At  4:00, Carol Woodin, the 
Director of Exhibitions at ASBA, will describe the work that went into Botanical Art 
Worldwide, the initiative last year that brought together 25 countries on six 
continents in order to celebrate the world’s plant diversity. Then, from 5:00 to 6:30 
p.m., is the reception proper. Tickets are required: $10 for MLA members; $20 for 
non-members (admission to the Arboretum is included).  They’re available at  
www.arboretum.umn.edu/BotanicalArt.aspx. 

The exhibition at the Foundry Art Center in St. Louis last year.

Linda Medved Lufkin, 

“Hawthorn Branch with Lichen” 2017

Carol Woodin

GRC Members, Take Note!  The May 18 opening is a GRC OFFICALLY SANCTIONED EVENT, which 

means, thanks to the generosity of the Arboretum, you get the discounted MLA membership rate for it 
($10). Click on https://www.mnarbonline.com/Worldwide-Botanical-Art-Day-125-05-18-19-
P3211.aspx?_ga=2.1254837.526929573.1551717447-1785680268.1547059131 to purchase a ticket. 



A Special Tour for GRC Members 
 
Julie Carley and Gary Mosiman are extending an 
invitation to GRC members to visit their extensive hosta 
and flower gardens! The gardens contain over 850 
varieties of hostas in addition to a vast array of colorful 
flowers. 
 
They began their garden in 1986 using hostas since they 
had a lot of tree shade. They still love hostas, though it’s 
become sunnier due to losing 70 elms over the years.  
Luckily, the plants were fine with more sun. 
 
They were on the MN Landscape Arboretum Auxiliary 
Garden Tour in 2007 and 2014.  Their garden was one of 
10 on the American Hosta Society 2010 National 
Convention garden bus tour and they will be on the 2020 
tour when the AHS National Convention again comes to 
MN.  They’ve had fun welcoming many local garden 
clubs to their gardens over the years. They love to share 
it.  
 
This event is free and open to GRC members and their 
guests. You are invited to view the gardens on Saturday, 
July 13, from 1-4 p.m. (rain or shine). Bring your sketching 
materials and cameras, these gardens are a beautiful source of inspiration. 
For a preview click on this link to an article by a garden blogger from Texas who visited it on a 
tour. https://www.penick.net/digging/?p=39929 
 
Julie is a GRC member who has a special passion for drawing hostas using graphite. She is 
also attracted to other finds in her garden such as mushrooms and lichens. Click on the link to 
Julie’s gallery on the GRC website - http://www.grcbotanicalartists.org/page-1795058
 
Address: 
4130 Dynasty Drive  
Minnetonka, Mn, 55345
 
Confirmation of your intent to 
come is recommended.
Reply to Louise Magnuson at 
loumag33@gmail.com
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Some of my early creative endeavors included 
pumping the treadle sewing machine at my 
Grandma’s house to make clothes for my dolls 
from the patterned fabric in her ragbag. Much 
later, I realized my dolls were wearing dresses 
that matched Grandpa’s boxer shorts. I tried to 

build furniture for my dolls, too. But I was deterred from that project when my Dad, a carpenter, heard the 
motor of his table saw running and rushed to the garage to investigate. He explained that a ten-year-old 
was not authorized to use his power tools.

I grew up in the Twin Cities area and studied advertising art before following my career in graphic design, 
print production management, marketing, and business communications.  Through several relocations as a 
“trailing spouse” to Washington, DC, Austin, TX, and Denver, CO, I planted and tended backyard gardens in 
each new home. After moving back to Minnesota, classes at the Minnesota Arboretum introduced me to 
botanical art in 2009. Since then I have been learning from outstanding artists at the Minnesota School of 
Botanical Art. While studying botanical art, I came to appreciate that drawing plants is a form of deep 
looking. For me, drawing or painting a plant is an excellent way to observe it closely. 

This led me to train as a Master Naturalist in Minnesota. I now volunteer as a Master Naturalist with a 
special interest in helping kids enjoy art outdoors. The smiles and intense satisfaction on the faces of kids 
making art is such a joy to see! As a gardener, I am especially interested in wildflowers, herbs, and native 
plants wherever I live or travel. Frequent subjects of my 
artwork are the plants that bloom at my feet along 
roadsides and in campgrounds or disturbed places 
where small overlooked plants will thrive and bloom 
despite their difficult growing conditions. I admire their 
tenacity and unique strategies to sprout and survive. 
Studying the beauty and complexity of such plants 
nourishes my admiration for the natural world. 
Botanical art is a perfect fit for me because I try to blend 
my lifelong fascinations into the artworks I create.  
Being involved with ASBA and GRC opened a door for 
me to meet many other artists and some treasured 
friends. Serving on the Board of GRC pushed that door 
wider for me. I am amazed by the diversity of interests 
among the Chapter members, in addition to our 
common botanical connection . . . photographers, 
silversmiths, birdwatchers, performers, potters, 
sculptors, singers, musicians, mycologists, curators, 
teachers, weavers, writers!  

My studio for a few years has been in a spacious west-
facing room containing more art supplies than I need.  
Ask me in a few months how it all fits after I move to my 
downsized home!

Meet our members

Marilyn Maltby

Allium proliferum bulblets

Cucurbita pepo gourd
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Galearis spectabilis
Showy orchis

Marcia Whitmore 
  
My watercolors will be included in monthly 
issues of the American Orchid Society magazine 
Orchids.  Here is the first issue...the February 
issue.  http://www.aos.org

I paint orchids exclusively...all from my 
collection.  I have grown orchids since 1972 and 
am a member of the American Orchid Society, 
Eastern Iowa Orchid Society and the American 
Society of Botanical Artists.  My watercolors 
have been displayed at the Quad City Botanical 
Gardens, the Chicago Botanical Gardens, the 
Fairchild Botanical Gardens and various other 
shows.  

Linda Powers
I am happy to have my painting, Narcissus papyraceus, Paperwhite, accepted into the 21st Annual 
Botanical Art Exhibition at Filoli. The show “Bulbs Preparing for Spring” opened March 1, and runs until 
May 5.
Also, my painting received the Roth Award for distinction with an emphasis on traditional botanical art 
presentation. I’m so excited and honored!
Following are links to the two pages on Filoli’s website. https://filoli.org/category/blog/

Good News

Narcissus papyraceus, Paperwhite
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In the Current Issue of The Botanical Artist  
by Scott Stapleton

The article on the award-winning artist, Asuka Hishiki, in the March, 2019, issue of The Botanical Artist, 
was written by GRC member, Scott Stapleton. It’s a lengthy piece, and it was something of an honor that 
he was asked to write it, but it doesn’t include – it couldn’t include – everything he learned about her. For 
example, regarding her use of a seal in place of a signature on some of her paintings, he asked, “I am 
curious about the seal you used with your 2011 Wasabi painting. Is it an ideogram, a symbol you 
designed that represents an idea concerning your art, or is it a variation on your name? And I was told 

that you explained the meaning of your name to the artists who attended your 
workshop at the New York Botanical Garden. Would you share that meaning with me, 
please?” She graciously replied,  
 
“The seal has four Chinese characters. Two of them (  ) represent my given name, 
Asuka, and the other two (  ), my family name. Each character has a meaning.  
= bright,  = fragrance,  = rhombus, and  = tree. So, my name has sort of 
meaning something like “rhombus shaped tree and bright fragrance.” We Japanese 

use a seal (“hanko” in Japanese) instead of a signature to sign documents and paintings. The seal has 
several different kinds and forms. 

“It is funny you asked me. I love to include this! (thank you!) I used the seal until around 2014-15 I loved 
[it], but depends on the subjects, I felt that the red dot was too jumpy. For the next couple of years, I 
refused to sign on my piece. None of [my] signatures seemed to match. Finally, around two years ago, 
suddenly the letters of my name on my scribbled paper looked great. Since then, I am using simple 
signature as my sign to the artworks.”

Another thing that didn’t make it in the article is Asuka’s interest in what could be called the grotesque, 
but which she refers to as “Type B Metamorphosis.” Google her name and those words and you’re in for  
a surprise. 

 The painting will be enlarged and cropped to fit the banner format:

Linda Powers just learned that 
the ASBA has selected her painting, 
Poorman Gooseberries, for their 1st 
Annual A Banner Year Exhibition. 
There are 12 paintings (one for each 
month) that will be scrolling across the 
banner of the ASBA homepage, 
beginning April 2019. 
Linda’s will be featured in October.
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In the Hunt 
by Scott Stapleton


 
In their own words, the Hunt Institute for Botanical Documentation, a research division of Carnegie 
Mellon University in Pittsburgh, “specializes in the history of botany and all aspects of plant 
science and serves the international scientific community through research and documentation.  
To this end, the Institute acquires and maintains authoritative collections of books, plant images, 
manuscripts, portraits and data files, and provides publications and other modes of information 
service. The Institute meets the reference needs of botanists, biologists, historians, 
conservationists, librarians, bibliographers and the public at large, especially those concerned with 
any aspect of the North American flora.” 


The statement is both accurate and modest. The Library alone contains more than 30,000 
volumes. Its specialty is that period when interest in botanical art was at its height—the so-called 
golden age of botanical art—and the 
period that immediately followed, the 
transformation wrought by new forms of 
mechanical reproduction. In that the 
generosity with which the Institute 
makes its research and exhibition 
catalogues available online, it can safely 
be said that it is an unparalleled 
resource.


On Mar. 20, the Hunt made the 
following announcement on their 
website, “We celebrate the first day of 
spring by announcing that Jane C. 
Fisher (United States) will be included in 
our upcoming 16th International 
Exhibition of Botanical Art & Illustration.” 
Jane, a GRC member and student of 
drawing inspired by Tim Voigts, was the 
24th artist so announced, a single name 
at a time, that is, randomly chosen. The 
manner of presentation may seem odd. 
After all, the curators already knew the 
names of all the 41 artists from 14 
countries they had chosen. Why, then, 
this particular roll out?


Because the Hunt Institute’s triennial 
International exhibition has become one 
of those much anticipated exhibitions 
that define contemporary botanical art. 
To be included in the show is no small 
thing, quite the contrary. It’s an honor to 
be celebrated.


Jane Fisher, “Zea mays indentata,” #3 graphite, 2014       
(an example of her work; her Hunt piece will be publicized later)
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Connie Scanlon, "Blueberries x10," Hunt International 15 (2016)

Mary Anne O'Malley, "Monterey Pine Cone," Hunt International 14 (2013)

What may not be known to most viewers 
who saw the announcement is that Jane 
Fisher is at least the eighth artist to come out 
of the Great River Chapter region to be 
included. Yara Anderson was in the 13th 
(2010) exhibition; Mary Chambers Bauschelt, 
the 9th (1998); Karen Bell-Brugger, the 13th 
(2010); Elisabeth de Boor, the 12th (2007); 
Wendy Brockman, the 8th (1995); Rhonda 
Nass, the 7th (1992); Mary Anne O’Malley, the 
14th (2013); Lyudmila Pavlova, the 13th (2010); 
Connie Scanlon, the 15th (2016); and Denise 
Walser-Kolar, the 14th (2013). There may be 
others, as well, but our records are 
imperfect. Our apologies to those we have 
unwittingly omitted. 


That is something to celebrate.  
Congratulations to them all. You will get to 
see Jane’s work, as well as the forty other 
exceptional artists in the exhibition, if you are 
going to this year’s ASBA conference in 
October. The conference returns to 
Pittsburgh every three years for this reason: 
to see the latest and among the best in 
contemporary botanical art. 
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25th Annual ASBA  
Meeting & Conference 
Oct. 17, 18, 19, 2019
Pittsburgh

Here’s your chance to learn how to paint 
with egg tempera, how Asuka Hishiki 
does it, what’s showing at the Hunt 
Institute’s 16th International Exhibition, 
and what artists across the globe are 
doing at this year’s GBAG, the Great 
Botanical Art Gathering.  

Save the date!
Complete information will be posted on 
the ASBA website in June and in the 
June issue of The Botanical Artist.

An Addition to Your Botanical  
Art Library 

David Lee, emeritus professor in the 
Department of Biological Sciences at Florida 
International University, is a very engaging 
author. Having written a well-received book 
on color in nature (Nature’s Palette: The 
Science of 
Plant Color, 
University of 
Chicago Press, 
2007), he has 
now set his 
sights on 
Nature’s 
Fabric: 
Leaves in 
Science and 
Culture 
(University of 
Chicago Press, 
2017). In the 
words of the 
dust jacket, it is 
indeed “A lush, 
incredibly 
informative 
tribute to . . . all things growing and green.” 
You want an accessible explanation of 
photosynthesis? Chapter Three, “Green 
Machinery,” is for you. What if you want to 
explore the similarities between leaf veins 
and natural patterns throughout the earth? 
See Chapter Ten, “Veins.” (If you want to 
know how to skeletonize your leaves, go to 
Appendix B.) Well, how about all those 
people who have been fascinated by the 
movements of plants? They’re a colorful lot. 
Chapter Fourteen, “Movements.” Leaf 
shapes and edges? Chapter Eight. Just how 
hard it is to be green? Lee’s discussion of 
“Green Men” in Chapter One will bowl you 
over. This is a book not just for students in 
Kathy Creger’s leaf classes, but for every 
botanical artist curious about what it is 
they’re painting. 512 p., 514 color plates, 49 
halftones, 14 line drawings, 6 x 9, $35.00.
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Yes, But Is It (Botanical) Art? 

Well, no. But it is botanical. And it’s certainly creative. More to the point, Jeff Schmuki wants the same 
things botanical artists want, namely, a new and more urgent appreciation of how vital (and 
endangered) the natural world is, with art being the means of getting there. Let’s just say Jeff is a 
botanical ceramical environmental activist. You won’t find him in the Hunt. But you should go the 
Northern Clay Center (NCC) in Minneapolis and see what he’s been up to.  

This past Mar. 7, with snow banks 
still heaped up and another storm 
on its way, a handful of GRC 
members did just that. They 
attended an introduction to his work 
at the Center given by the artist 
himself. A professor of ceramics at 
Georgia Southern University, he 
was in town for NCC’s “In Service: 
Engaging and Connecting Through 
Clay” project, their latest effort to 
create “opportunities for social 
engagement through the process of 
making.”  What Jeff wanted to make 
was not art, but community.  

His materials were 

✓ His own, personally designed Chia Pets—you know, those terracotta figurines that sprout tiny, 
hair-like plants called chia (Salvia hispanica).  A wall of them looked like a miniature Hanging 
Gardens of Babylon.

✓ Sound Gardens—installations that allow participants to listen in on the inner workings of rainbow 
chard “plant machines.”  They sound like insects chirping. 

✓ A chard and kale hydroponic 
“Armagardden.” In place of dirt, it 
uses bits and pieces of broken 
bisque ground down to become 
smooth pebbles. The plants love 
‘em.

✓ PlantBots—plants that have been 
genetically redesigned, in a 
manner of speaking, to be better 
suited to the 21st century. Some 
“have escaped the lab and 
naturalized in several nearby 
quadrants.” When activated, they 
wave their leafy arms and sing 
raucously. 

✓ And much more. The man is 
prolific. And funny. His website, 
www.jeffschmuki.com, is a 
complete guide. 
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There wasn’t time to talk about our various perceptions, so this is simply one man’s opinion. But this 
reviewer did find the evening stimulating—in the same sense that a bolt from the blue is stimulating. I 
don’t want to do what Jeff does. I’d rather make botanical art. But I’m glad to have discovered his work.  
His activism and success in engaging the public makes me, at least, wonder how we might better 
engage our public, impressing on them the same sense of urgency he brings to his work.

The “In Service” show, which includes one of Jeff’s hydroponic gardens, runs from Mar. 8 to Apr. 28 at 
the Northern Clay Center, 2424 Franklin Ave. East, Minneapolis, 55406. Hours are TWFS, 10 am – 6 
pm; Th, 10 am – 7 pm; Sun., Noon – 4 pm; Mon., closed . Off street parking is available in the lot just 
west of the building.
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